MWHWCTEPCTBO HAYKW W BbICLIEr0 OBPA30BAHWMA POCCMICKOWN ®EOEPALLAN
®ENEPANBHOE TOCYAAPCTBEHHOE ABTOHOMHOE OBPA3Z0BATENBHOE YYPEMOEHWE BLICILEro OEPA30BAHWA

ﬁ «PoccHUIICKUHM YHUBEPCUTET APY>KOblI HapoJ 0B
umMmeHH IlaTpuca Jlymymbni» (PYIH)

3aximounTeabHblid 3Tan Quuvnuansl PYIH niis mikoasHukoB 2026 r.

Hpoduas: MHOoCTpaHHBIE A3BIKM — AHIVIMACKHUI SAA3BIK
Kuaace: 10-11
Bpewmsi, orBerenHOe Ha Hanucanue padoTel: 120 MUHYT
3akmrounTeNbHbIA dTan OIuMnuaabl BKIIOYaeT B ceds 37 3agaHuii, OObeTUHEHHBIX B YETHIPE
pazzaena:
e Paznen 1. MaTerpupoBanHoe ayaqupoBanue u ureHrue — 30 6aoB.
e Paznen 2. Jlekcuka u rpammaruka. Vcrnons30BaHue aHIITUHACKOTO s3bIka — 30 GasioB.
e Paznen 3. CrpanoBeaenue. O01IME 3HaHUS KYIbTYpbl, HICTOPUU U 00ILIECTBA CTPaH
aHmoropopsuiero Myupa — 15 6asos.
e Pasnen 4. [Tucemo — 25 0awioB.

KOMMEHTAPHUMU K 3AJAHUAM
PA3/JIEJIA 1. UHTET'PUPOBAHHOE AYIUPOBAHUE U YTEHUE

3agaHue Ha WMHTETPUPOBAHHOE ayJUpOBAaHUE M 4YTEHME, BKiIrouaromee B ceOs 10 3amanumit
3aKpBITOTO THUIIA, HAIIEJIEHO HA OLIEHKY CIIOCOOHOCTH y4Yalllerocsl MOHUMaTh M CHHTE3UpPOBATh
UHPOPMALIMIO KaK M3 ayJuOMaTepUaliOB, TaK M M3 TEKCTOB. DTOT THUN 3aJaHHs TpeOyeT oT
y4aluxcst B3auMOJEHCTBUSA ¢ pa3IuyHbIMU (hopMaMy MH(OPMAIMH, YTO CIOCOOCTBYET Pa3BUTHIO
TaKUX HaBBIKOB, KaK KPUTUYECKOE MBILLIEHHUE, BEJCHHUE 3alMCEN U CIIOCOOHOCTD BBISBISATH CBSI3U
MEX]y YCTHBIMU M MHCbMEHHBIMH TEKCTaMHU.
[Tocne nmpocnynmBanus U NPOYTEHUs] TEKCTOB HA OJHY U Ty JK€ TEMY Y4aCTHMKaM HE0OXO0JIUMO
IPOYNTATh BBICKA3bIBAHME M OINpPENENINUTh, I7Ie MMEHHO MM BCTpETHJach 3Ta HH(OpMAaIus.
TpeGyercs BbIOpaTh OJUH U3 YETHIPEX BapUAaHTOB OTBETA!
A — undopmanus npeacTaBieHa TOJIbKO B TEKCTE.
B — undopmanus npeacrasieHa TOIbKO B ayAMO3AIKCH.
C — undopmanus npeacTaBieHa U B TEKCTE, U B ayJMO3AITUCH.
D — undopmannsg oTCyTCTBYET Kak B TEKCTE, TaK U B ayJJUO3AMKCH.
3a mpaBUIILHO BBINOJIHEHHOE 33/1aHUE TAHHOTO pa3Jiela yYaCTHUKHM motyyatoT 3 6asia, Bcero 30
0aJuI0B 3a BCE 3aJjaHUs pa3iena.
TemaTtndeckoe cojiepkaHle TEKCTOB U ayIMOMaTepHUaIoB OXBATHIBACT CIIEAYyIONIUE C(hephl:

1. [loBcenHeBHas XM3Hb CeMbU. MEXIMYHOCTHBIE OTHOIIEHUS B CEMbE, C JIPY3bSIMH U
3HaKOMbIMU. KOH(IMKTHBIE CUTYyallMM, UX TPEAYIPExICHUE U pa3pelIeHue.

2. BHemHocTh 1 XapaKkTepUCTHKa YeJI0BEKa, TUTEPATYPHOIrO MEPCOHaXA.

3. 310poBBIil 00pa3 XKM3HM M 3a00Ta O 310pOBbE: PEXHUM TpyAda M OTAbIXA, CIOPT,
cOamaHCUpOBaHHOE MMUTaHUE, ocelleHrne Bpada. OTKa3 OT BPEIHBIX MPUBBIUEK.

4. [IlkonbHOE o0Opa3oBaHWe, UIKOJIbHAs JKU3Hb, IIKOJNbHBIE Tpa3gHUkH. LlIkonbHBIE

conuanbHbie ceTH. llepenuicka ¢ 3apyOeXHBIMH CBEPCTHHKAaMHU. B3aMMOOTHOIIIEHHS B IIKOJIE.
[Ipo6nemsl u pemenus. IIpaBa u ob6s3anHOCTH OOywatomerocsi. I1oAroToBka K BBITYCKHBIM
9K3aMeHaM.

5. CoBpemennbiit mMup mnpodeccuif. IlpoGrema BbiOOpa mnpodeccuu (BO3MOXHOCTH
MPOJIOJDKEeHHsT o0pa3oBaHMs B By3€, B NPOQPECCHOHAIHHOM KOJIIEIKE, BBIOOp paboueii
CHeUManbHOCTH, TMoApaboTka i oOywaromierocs). AJIBTEpHAaTHBBL B MPOAOIDKECHUU
o0Opa3oBaHwUs.



6. MecTo HTHOCTPaHHOTO 3bIKa B IOBCETHEBHON KU3HU U PO ECCHOHATBHOM AEATEIbHOCTH
B COBPEMEHHOM Mupe. Pojib HHOCTpaHHOTO sA3bIKa B IJIaHAX Ha Oyayluee.

7. Mononéxp B coBpeMeHHOM o01iecTBe. L[eHHOCTHBIE OPUEHTUPHI. YUacThe MOJOJIEKHU B
*u3HU oOuiectBa. Jlocyr Mosoaéxu: yBiedeHus: 1 uuTepechl. JIro60Bs u npyxoa.

8. [Moxynku: ogexna, 00yBb 1 IPOAYKTHI uTanusa. Kapmannsle fensru. Mononéxnas Moaa.
9. Ponp ciopta B COBpeMEHHOM >KM3HU: BUBI CIIOPTA, SKCTPEMAJIbHBIN CIIOPT, CHOPTUBHBIE
copeBHOBaHUs, ONMMIUNCKHE UTPBI.

10. JlenoBoe oOImIeHHE: OCOOCHHOCTH JIEIOBOIO OOIIEHHMS, JeJioBas JTHKa, JeJIoBas
nepenucka, myOoJIMYHOe BHICTYIUICHHE.

11. Typusm. Buasl otaeixa. Okorypusm. [lyremectBus mo Poccun u 3apyOeKHBIM CTpaHaM.
BupryanbHbie myTemecTBus.

12. Bcenennast u yenosek. [Ipupoma. [IpoGaembr skooruu. 3amura OKPYKAIOIIEH CPeIbl.
Cruxuiinsie 6enctBus. [IposkuBaHme B TOPOACKOI/CENbCKOM MECTHOCTH

13.  CpenctBa maccoBoil uHpOpMaIMK: pecca, TeleBUAeHNe, paauo, HTepHeT, coluanbHble
CeTH U T.A.

14.  Texuuueckuid mporpecc: NepcrneKTuBbl U mnocienctBus. CoBpeMEeHHBIE CpeACTBa
KoMMyHHUKaIu. MHTepHeT-6e30macHocTb. [Ipo0aemMbl cCOBpeMEHHOM IMBUIIN3ALIUU.

15. Poxnas crtpaHa W cTpaHa/CTpaHbl HM3y4aemoro s3blka: reorpauueckoe MOJOKEHUE,

CTOJIUIIA, KPYIIHBIE TOPOJIa, PETHMOHBI; cucTeMa 00pa3oBaHUs; JOCTONPUMEYATENbHOCTH, MY3€H,
KYJIBTYpHbIE OCOOCHHOCTH (HALMOHAJbHBIC U IOIYJSPHbIE MPa3HUKH, 3HAMEHATENIbHbIE JaThl,
TpaguIiK, 00BIYan); CTpaHULBI UCTOpUU. Poccust u mup: BkiIan Poccuu B MUPOBYIO KYJIBTYDY,
HayKy, TEXHUKY.

16.  Beimarommecss JIOAM  POAHOM CTpaHbBl W CTPAHBI/CTpAaH H3Y4aeMOTrO  SI3bIKA:
FOCYJAapCTBEHHBIC  JIEATENIH, Y4YEHbIE, IUCATENM, IOJThI, XYNOXHUKH, KOMIIO3UTOPHI,
IIyTEIIECTBEHHUKH, CIIOPTCMEHBI, aKTEPHI U T.1I.

DopmyIMpPOBKA 3aaHUA

Task 1. Listen to the recording of Text 1 about the Australian Museum of Discovery and
read Text 2 about the Science Museum.
For each statement (1-10), decide if the information is from:

A) Both Text 1 and Text 2

B) Text 1 only

C) Text 2 only

D) Neither text

Task 1.1 Listen to the recording.
You will hear a story of the Australian Museum of Discovery. Listen carefully, be ready to work
with statements 1-10 below and decide if the information is from:

A) Both Text 1 and Text 2

B) Text 1 only

C) Text 2 only

D) Neither text
You will hear the recording twice.
Audio Script
The Australian Museum of Discovery, also known as MOD., located in Adelaide, Australia, is not
just another museum—it’s a place dedicated to preparing young people for the challenges of
tomorrow. What makes MOD. unique is its approach: young people are not just visitors, but active
participants who help shape the museum’s programs and exhibitions. Attracting young people is
a challenge that every museum faces, but it’s especially important for MOD., whose mission is to
explore the future. While digital and immersive technologies can help draw younger audiences,
the real key is to spark their interest. For a generation that has grown up surrounded by climate,
demographic, and environmental crises, museums must do more than just display artifacts—they



must provide meaningful answers to the questions young people are asking. Since opening its
doors in 2018, MOD. has successfully engaged adolescents and young adults through immersive
exhibits that tackle global trends. Dr. Kristin Alford, the museum ’s director, has noted that around
30% of MOD.’s audience falls within the 15- to 25-year-old age group, a demographic that many
museums find difficult to attract. She has pointed out that this success is largely because the
museum’s exhibits focus on themes that truly matter to young people. To stay relevant, MOD.
carefully studies academic research and media to understand the concerns of its young audience.
The museum’s success isn’t just measured in visitor numbers, but also in the numerous national
and international awards it has won for innovation and creativity in design, media, and tourism.
But MOD. doesn 't stop at just engaging visitors—it actively involves young people in shaping its
future. The museum hosts a “future themes forum,” where around 100 participants, including
students, teachers, academics, and industry professionals, come together to help define the
museum’s exhibition themes. These forums use an open-space approach, allowing participants to
set the agenda themselves. In addition, MOD. works closely with a Youth Board that meets ten
times a year. Members of this board receive training in design and futures thinking, and they
provide valuable input on prototypes and concepts, ensuring that the museum’s offerings truly
resonate with young audiences. One of MOD ’s most notable exhibitions, “BROKEN, ” which ran
until November 2024, perfectly illustrates the museum’s commitment to addressing the concerns
of young people. The exhibition explored the idea that society is at a standstill in areas like
misinformation, climate justice, waste management, and hypercapitalism. It encouraged visitors
to imagine alternative worlds and creative ways to build a better future. The exhibition drew on
insights from experts in economic policy, futures research, housing, climate, as well as writers,
artists, and First Nations people. MOD. also recognizes that discussing complex issues like climate
change can sometimes create anxiety. That’s why the museum focuses on fostering creativity and
innovation, helping young people make sense of future possibilities. The goal is to ensure that
visitors leave feeling hopeful and better equipped to handle Zife’s complexities. What truly sets
MOD. apart is its deep commitment to futures thinking. Unlike many museums that simply explore
topics like robotics or artificial intelligence, MOD. actively challenges the status quo and invites
multiple perspectives. The museum believes that the future can, and should, be different from the
present. MOD. serves as a model for other institutions, showing how museums can address
difficult subjects while fostering informed debate. By creating spaces where young people can
engage with complex issues, MOD. helps them develop informed opinions and envision a brighter
future. In a world full of uncertainty, MOD. is not just a museum, it’s a place where the world of
tomorrow is being shaped today.

Statements:

The museum is located in a city known for its cultural attractions.

The museum was established in the 19-th century.

The museum focuses on engaging young people and addressing their concerns.

The museum has won awards for innovation and creativity.

The museum’s collections include over 500,000 objects.

The museum uses immersive exhibits to engage visitors.

The museum organizes events where people can share ideas to help decide on exhibition
themes.

The museum has a gallery dedicated to space exploration.

9. The museum offers interactive experiences for children and families.

10. The museum is a part of a well-known educational institution in the area.

NoabkowhE

o

Task 1.2 Listen to the recording of Text 1 in Task 1 again. Then read Text 2 on the Science
Museum and finalize your work with statements 1-10.
TEXT 2
Among London’s vast cultural treasures, few institutions capture the imagination as
powerfully as the Science Museum in South Kensington. Established in the mid-19th century as



part of the prestigious group of museums along Exhibition Road, the Science Museum has become
one of the city’s most beloved attractions, drawing millions of visitors each year. It stands as both
a celebration of human ingenuity and a place of learning, wonder, and inspiration.

The Science Museum is not merely a collection of objects. It is a narrative of how science,
technology, and innovation have shaped human civilization. From historic steam engines to
cutting-edge space exploration, its exhibitions reflect the triumphs and challenges of scientific
discovery.

The roots of the Science Museum stretch back to the Great Exhibition of 1851, held in
Hyde Park. This global showcase of industry and innovation brought together groundbreaking
inventions, machinery, and artistic works from around the world. Following the exhibition’s
success, a portion of the profits was used to establish educational institutions in South Kensington,
including the South Kensington Museum, which eventually evolved into today’s Science Museum
and the Victoria and Albert Museum. In 1909, the Science Museum was formally established as a
separate entity from the art-focused Victoria and Albert Museum. Its purpose was to collect,
preserve, and display scientific instruments, technological innovations, and industrial
achievements. Over the decades, its collections expanded dramatically, reflecting advances in
fields as diverse as medicine, engineering, communication, and space science.

The Science Museum is structured into thematic galleries that allow visitors to explore
specific areas of science and technology in depth. The Energy Hall examines the Industrial
Revolution and the role of energy in powering society. The Exploring Space gallery is dedicated
to rockets, satellites, and space exploration history. The Mathematics Gallery connects abstract
mathematics to real-world applications. The Information Age gallery charts the history of
communication technologies, from the telegraph and telephone to the internet.

Education has always been central to the Science Museum’s mission. It is a place where
complex scientific ideas are made accessible and engaging for all audiences. Tens of thousands of
schoolchildren visit it annually, participating in workshops, science shows, and curriculum-linked
activities. Interactive experiences in “Wonderlab” and other displays allow children to experiment,
ask questions, and learn through play. The museum houses a state-of-the-art cinema that screens
both educational films and major blockbusters, often in 3D. Regular events, including “Lates”
(adults-only evening sessions), lectures, and debates, bring contemporary scientific issues to the
public. By blending entertainment and education, the museum ensures that science is presented
not as an abstract subject but as a vital and exciting part of daily life.

The Science Museum attracts over 3 million visitors annually, making it one of the most
popular museums in the United Kingdom. Facilities include cafés, gift shops, accessible entrances,
and family-friendly amenities. For tourists, the museum offers an opportunity to explore both
history and innovation in one space. For Londoners, it is a place to return to repeatedly, as the
wealth of content ensures that no two visits are ever quite the same.

IMomaroBasi npoueaypa BbINOJHEHUsI 32 1aHUSI
1. HoaroroBUTEJIbLHDI dTAN

e PexomeHayeTcst HCITOB30BaTh YSPHOBHK.

e HeoOxomuMo BHHMMATENLHO O3HAKOMHUTHCS € (OPMYIMPOBKOW 3aqaHUs: TpeOyeTcs
OTIPENIEIIUTh MPUCYTCTBHE UHPOPMAIIUU U3 KaXKIOTO YTBEPKACHHS B ayauoTekcTe (Text
1), mucbmenHoM TekcTe (Text 2), B 000X WK HU B OJJHOM.

e Crenyer yuduThIBaTh, YTO (GOPMYITMPOBKH YTBEPXKIACHUI MOTYT HE COBIAAATh JOCIOBHO C
TEKCTOM; HEOOXOJMMO OPHUEHTHPOBATHCA HA CMBICIOBOE COOTBETCTBUE, BKIJIIOUYAs
BO3MOYKHBIE CHHOHMMBI 1 @HTOHHMBI.

2. llepBoe npocaymmBanue (Task 1.1)

e B xome mpociymmBaHusS peKOMEHAyeTCsS (HUKCHPOBATH KJIFOUEBbIe (aKThl O My3ee:
MECTOTIOIOXKEHUE, BPEMsi OCHOBAHMsI, LIEJICBYIO ayJUTOPUIO, KOJUIEKIIUH, TEMATHYCCKHEC
rajeper, MEpONPHUATHS, Harpabl, (GopMaT SKCIO3HUIIHNH, TTOCEIAEMOCTh U JIp.



[lenecooOpa3Ho AenaTh MOMETKH PSIOM C KaXIbIM YTBEpP)KIICHHEM, HAllpUMep: «eCTh B
ayJIuo», «HET B ayJIU0», «TPeOyeT MPOBEPKHU MIPHU MOBTOPHOM MPOCTYIIUBAHUN/YTCHUN.

3. IoBTOopHOE npocaymmBanue (Task 1.2)

[Ipy NOBTOPHOM BOCHPOM3BEACHUM AYAUO3AIUCH CJIEAYET IIPOBEPUTH MOMEHTHI,
BBI3BABIIME COMHEHUS, W MPU HEOOXOAMMOCTH CKOPPEKTHPOBATH IPEIBAPUTEIIHHBIC
ITIOMETKHU.

4. Padora ¢ nucbMeHHBIM TeKcToM (Text 2)

[Tocne 3aBepiieHHs ayAMPOBaHHS HEOOXOAMMO TMEPEHTH K UYTCHHUIO TEKCTa.
Pexomenayercst oTMeuars ab3albl, CoJepKalue KOHKPETHbIC (aKThl: TaTy OCHOBAHWUS,
MECTONOJIOKEHNE,  TeMaTHdeckue  rajgeped  (mampumep,  Exploring  Space),
oOpaszoBaTelibHbIC POrpaMMbl, HHTepakTuBHbIC 30HBI (Wonderlab), manuble O
MIOCEIAeMOCTH.
3aTeM ciieyeT COMOCTaBUTh MOMETKH IO ayIU0 U TEKCTY:

o Ecmu dakr npucyrcTByer B 000ux nctounnkax — orset A (Both).

o Ecnu tonbko B aynuo — otset B (Text 1 only).

o Ecmu tonbko B Tekcte — orBer C (Text 2 only).

o Ecmum orcyrcrByer B 000oux — otet D (Neither text).

5. PexomeHauMu 10 aHAJU3Y THIOBBIX (POPMYJIHPOBOK

Yreepxaenue «The museum was established in the 19th century»: Tpebyercst mouck
IpSIMOM TaThl WM YKa3aHHs Ha BEK.

«Located in a city known for cultural attractions»: pukcupyercst ynoMuHaHue ropoja ¢
Pa3BUTON KyJIbTYPHOH HH(PPACTPYKTYPOH.

«Focuses on engaging young people and addressing their concerns»: Heo0X0IMMO HAJTUYHUE
OpsSMOTO YKa3aHUS Ha MOJIONEKHYIO ayAUTOPHUIO M OOCYXICHUE 3HAYMMBIX ISl Heé
BOTIPOCOB.

«Awards for innovation and creativity»: TpeOyeTcs ymOMHUHAaHHE Harpajg B 00JacTH
WHHOBALIUI U KPEATUBHOCTH.

«Collections include over 500,000 objects»: TpebyeTcs POBEPKa YMCIOBBIX JTAHHBIX.
«Immersive exhibits»: KJIIOYEBBIM  SBISICTCS HAIMYME TEPMHUHA  «immersivey»
(morpy»eHue), KOTOpbIil He SKBUBAJIIEHTEH TEPMUHY «interactive» (MHTEepaKTUBHBIN).
«Organizes events where people can share ideas to help decide on exhibition themes»:
HEOOXO0AUMBI (POPMYIIMPOBKH O MEPONPUSATHAX, PEAIIONAraOIINX y4acTHE MOCETHTENEH
B (hOpMHUPOBAHHUH SKCIIO3ULINH.

«Gallery dedicated to space exploration»: TpeOyeTcs mpsiMoe yKa3aHHE Ha Tajepero
KOCMHYECKOW TEMATHKHU.

«Interactive experiences for children and families»: Heo6xoaumo ynomunanue \Wonderlab,
MAaCTepCKUX, HHTEPAKTUBHBIX SKCIIOHATOB, CEMEIHBIX 30H.

«Part of a group of prestigious institutions in the same area»: unryrcs GpopmMyIUpOBKHU 0

BXOXKJICHUHM My3esl B TPYIIIY YUPESKACHUIN Ha OfHOW Teppuropuu (Hampumep, Exhibition
Road).

IIpaBuiibHBIC OTBETHI U HX 000CHOBaHHE

The museum is located in a city known for its cultural attractions.

o Text 1. «located in Adelaide, Australiay (0e3 yka3aHusi Ha KyJIbTYPHYIO
3HAUYMMOCTh TOPOJIA).

o Text2: «kAmong London’s vast cultural treasures» / «the Science Museum in South
Kensingtony.

o Ortser: C (Text 2 only). B tekcre 2 JIOHIOH XapaKTepH3yeTCsl Kak TOPOJ C
OoraThIM KyJIbTYypHBIM HacsieaueM («vast cultural treasures»). B aynnorekcre (Text
1) ymomuHaeTcsi ToJbKO reorpaduueckoe Ha3Banue (Anenanga) 63 OLEHKH ero
KyJIbTYPHOW 3HAYMMOCTH.



2. The museum was established in the 19th century.

o Text 1: «Since opening its doors in 2018» (IpOTHBOPEUYHUT YTBEPIKIACHHIO).

o Text 2: «The roots of the Science Museum stretch back to the Great Exhibition of
1851» / «formally established ... in 1909».

o Otser: C (Text 2 only). B Tekcre 2 yka3zansl fatel, oTHOcsmuecs kK XIX Beky
(1851, 1909). B tekcre 1 nHazBan 2018 ro, 4T0 MPOTHBOPEUUT YTBEPIKICHHIO.

3. The museum focuses on engaging young people and addressing their concerns.

o Text 1. «a place dedicated to preparing young people for the challenges of
tomorrow», «young people are not just visitors, but active participantsy, «exhibits
focus on themes that truly matter to young people».

o Text 2: ymomuHaercsi 3Ha4UMMOCTh 00pa30BaHUs, HO OTCYTCTBYET yKa3aHHE Ha
aJIpecaliuio BOMPOCOB, BOJHYIOIIUX MOJIOIEKb.

o OtBer: B (Text 1 only). B ayauorekcTre MHOTOKpPAaTHO MOAYEPKUBACTCS
OpHUEHTAIUs Ha MOJOAEKb U TEMbI, 3HaUMMbIe i1 He€. B TexcTe 2 roBoputcst 00
00pa3oBaTeNbHOW MHCCHH B LI€JIOM, 0€3 akIeHTa Ha CreHu(pUIEeCKue WHTEPECH
MOJIOABIX JIIOJIEN.

4. The museum has won awards for innovation and creativity.

o Text 1: «numerous national and international awards it has won for innovation and

creativity».
Text 2: CoorBeTcTBYIOIIasA HHGOPMALIUS OTCYTCTBYET.
Oteer: B (Text 1 only). Ilpsmoe ynomMuHaHue O Harpajgax 3a WHHOBAIlMH U
KPEaTUBHOCTh COJICPIKUTCS HCKIIOYMTEIBHO B ayJAHOTEKCTe. B MHChMEHHOM
TEKCTE (TEKCT 2) aHAIIOTUYHAsi ”HPOPMAIHSI OTCYTCTBYET.

5. The museum’s collections include over 500,000 objects.
Text 1: undopmanus OTCyTCTBYET.
Text 2: undopmarms oTcyTcTBYeT (OoTMedaercs Jwiib «collections expanded
dramatically» 6e3 yka3zaHHs KOJHYECTBA).

o Otsert: D (Neither text). Hu B Texcte 1 (aymuo), Hu B TekcTe 2 (MMCBMEHHOM) HE
NPUBOJNUTCS KOJIMYECTBEHHBIX JAHHBIX O pa3Mepe KOJUIEKIUH. YTOMHUHaeTcs
JMIIb paciiipeHne coopanus 6e3 YUCIIOBBIX MTOKa3aTeseH.

6. The museum uses immersive exhibits to engage visitors.

o Text 1. «engaged adolescents and young adults through immersive exhibitsy,
«immersive technologiesy.

o Text 2: ynomuHaroTCsi HMHTepakTHUBHbIC OMBITHI («Interactive experiences in
Wonderlaby), Ho He yKa3aHO HAJIMUYKME UMMEPCUBHBIX DKCITO3UIINMA.

o Orser: B (Text 1 only). TepmuH «umMepcuBHBIN» (immersive) u
COOTBETCTBYIOIIME ONMHCAHUS MPUCYTCTBYIOT TOJBKO B ayquorekcre. B Ttekcre 2
UCIIOJIB3YIOTCS XapaKTePUCTHKH «MHTEPaKTUBHBIN» (interactive), uro He sBiseTcs
CEeMaHTHYECKUM SKBUBAICHTOM.

7. The museum organizes events where people can share ideas to help decide on
exhibition themes.

o Text 1: «hosts a ‘future themes forum' ... to help define the museum’s exhibition
themes», «participants ... set the agenda themselvesy.

o Text 2: ymomuHarotcs perymsipabie coObitus («Latesy, lectures, debates), onnako
OTCYTCTBYET MH(MOpPMAIHSI 0O BO3MOXXHOCTH TIOCETHUTENICH BIUSATH Ha BHIOOpP TeM
BBICTABOK.

o Otser: B (Text 1 only). Onucanue hopyma Oyaynmx TeM ¢ MpaBoM y4aCTHHKOB
BJIMATH Ha COJIEPKAHUE SKCIIO3UIIMNA COAEPKUTCS TOJBKO B ayAHOTeKcTe. B Tekcre
2 TepeYHCICHbl WHBIE THIBI  MepomnpusaThii  (lekumu, nebatel), He
MpEeIIoIararoIine coydacTusi B JOpMUPOBAHUU BHICTABOYHBIX TEM.

8. The museum has a gallery dedicated to space exploration.

o Text 1: unpopmanus OTCYTCTBYET.



o Text 2: «The Exploring Space gallery is dedicated to rockets, satellites, and space
exploration history.»

o OtBer: C (Text 2 only). T'anepes «Exploring Space» ¢ cooTBeTCTBYyIOIICH
TEMaTHKON YIMOMHHAETCS HCKIIOYMTEIBHO B MUCBMEHHOM TekcTe (Tekct 2). B
ayJIHoTeKCTe nH(pOopManus O Mog00HOM rajepee OTCYTCTBYeT.

9. The museum offers interactive experiences for children and families.

o Text 1: ynomuHaeTcsi TOIBKO MOJOAEKHAS ayIUTOpHs, 0€3 yKa3aHus Ha JeTe U
CEMBH.

o Text 2: «Interactive experiences in Wonderlab ... allow children to experimenty,
«family-friendly amenitiesy.

o Oter: C (Text 2 only). VYka3aHuss Ha HMHTEPAKTHBHBIC 30HBI IS JAeTei
(Wonderlab) u cemeitabie ymoocra (family-friendly amenities) comepskarcs
TOJIBKO B TEKCTe 2. AYIMOTEKCT (TEeKCT 1) OpHUEHTHPOBAH HCKIIOUUTEIHHO Ha
MOJIOJEKHYIO ayIUTOPHIO 0€3 YITOMHHAHUS JIETSH WK CEMEH.

10. The museum is part of a group of prestigious institutions in the same area.
Text 1: uadopmarus OTCyTCTBYET.
Text 2: «part of the prestigious group of museums along Exhibition Road» / «South
Kensingtony.

o Oter: C (Text 2 only). Uudopmanus 0 NpUHAUISKHOCTH My3esl K TpYIIIe
NPECTHKHBIX  yupekaenuii Ha EXxhibition Road mnpucyrctByer TONBKO B
NHCbMEHHOM TeKcTe (TeKeT 2). B aynnorekcre nanubiil pakt He purypupyer.

KOMMEHTAPHUMU K 3AJAHUAM
PA3JIEJIA 2. JEKCUKA U TPAMMATHUKA. UCIIOJIb30BAHUE AHITIMACKOI'O
A3BIKA

Paznen «Jlekcuka u rpaMmMaruka. Vcronb30BaHHE aHITIMICKOTO SI3bIKa» COCTOMT U3 JIBYX 3aJlaHUM
otkpbiToro tuna. IlepBoe 3amanue (Task 2.1) comepxkut 10 BompocoB, B KOTOPHIX HEOOXOAUMO
nepedpa3supoBaTh MPEIIOKEHUST ¢ UCIOJIBb30BaHUEM 33JaHHOTO KJIKOUEBOIO CJIOBA, COXPaHss
UCXOMHOE 3HaueHHe. JlomycTuMbIil 00bEM OTBETAa — OT JIBYX JO CEMHU CJIOB, BKJIIOUAs 33JIaHHOE
cioBo. M3MeHeHune 3a1aHHOTO CJI0Ba HE NOMycKaeTcs. [laHHBIN THUI 3alaHUs OLIECHUBACT 3HAHUE
YCTONYMBBIX BBIPAXKEHUH, (Pa30BBIX INIAr0JIOB, TPAMMaTHYECKUX KOHCTPYKLUN U CIOCOOHOCTh K
CMBICJIOBOH TpaHc(opManuu NpeanoxkeHuil. B naHHOM pasjene Kaxablil MpaBUIIbHBIA OTBET
onieHuBaercs B 2 Oamna. Eciau B oTBeTe mpUCYTCTBYET opdorpaduueckas Wil rpaMMaTHiecKas
OLIMOKa, OTBET CYMTACTCSI HEBEPHBIM. 32 OTCYTCTBUE OTBETA WJIM HEBEPHBIH OTBET BHICTABIIAETCS
0 6anos.

Bropoe 3ananue (Task 2.2) comepxkut 10 BompocoB Ha cioBooOpa3oBanue. Heobxomumo ot
YKa3aHHBIX B CKOOKax CJIOB 00pa30BaTh OJHOKOPEHHBIE CIIOBa (C MOMOIIBI0 TPEPUKCOB U/UITH
cybdukcoB) Tak, 4ToObl OHM TPaMMATHYECKH M JIEKCHYECKH COOTBETCTBOBAJIM COIEPIKAHUIO
CBSA3HOTO TekcTa. IlomyyeHHBIMH ClIOBaMM CIIE€AYET 3allOJIHUTh MPOIYCKH, 3aluChiBasg HX 0e3
npo0enoB M 3HAKOB MNpenuHaHus. Kakaplii nmpaBUIbHBIA OTBET B 3aJaHMM JAHHOTO THIIA
onieHuBaercsa B 1 Oami. Eciau B oTBeTe mpucyTcTBYyeT opdorpaduueckas Wid rpaMmaTHdecKas
OLIMOKa, OTBET CYMTACTCSI HEBEPHBIM. 32 OTCYTCTBUE OTBETA UM HEBEPHBIM OTBET BHICTABIIAETCS
0 6aoB.

DopMyIHPOBKA 3a1aHUA
Task 2.1. Complete the second sentence so that it has a similar meaning to the first sentence,

using the word given. You must use between two and seven words including the word given.
Do not change the word given.

1. The increasingly growing workload made him take actions and start his own business.
BULL



He had and start his own business as the workload had been growing
increasingly.

2. He found the problem to be impossible to solve, but the solution was found unexpectedly.
BLUE

He found the problem to be impossible to solve, but the solution
3. Though the test was difficult, his proficiency level allowed him to demonstrate excellent
results.

CRACK

Though the test was , his proficiency level allowed him to demonstrate
excellent results.

4. Andrew didn’t take my words seriously.

SALT

My words by Andrew.

5. linsisted that he should see the HR office immediately to deal with the problem.

ON

| insisted the HR office immediately to deal with the problem.
6. He was so happy that couldn’t help crying over the news.

MOON

The news and he couldn’t help crying.

7. He has never been the leader in the team because of his poor performance.
FIDDLE

His poor performance has in the team.
8. It was only after she left that | realized that she was famous.
WASN’T

It that | realized that she was famous.
9. You can borrow my computer, but you must look after it.

AS

You can borrow my computer look after it.
10. The company decided to investigate the issue thoroughly.
BOTTOM

The company decided the issue.

Task 2.2. For questions 1-10, read the text below. Use the word given in capitals at the end
of each gap to form a word that fits in the gap.

Save or Spend?

According to arecent (1) INVESTIGATE, the British are poor saversin (2)
COMPARE with other nations in Europe, putting aside only 5.5% of their income for ‘a rainy
day’. Even more (3) ___ WORRY, only 13% are saving towards (4) __ RETIRE. One of the
reasons for this is that the British spend a (5) _ SURPRISE 16% of everything they earn on
luxuries and eating out and another 5% on their cars. As a result, in recent years personal debt has
increased (6) _ DRAMA. However, one long-term (7) __ INVEST that the British do take
seriously is in property. In contrast with many other nations the British seem obsessed with (8)
___ OWN their own home, and prices are so high that houses are simply (9) _ AFFORD for
many young people starting out. However, at the other end of the scale over 800,000 households
now own a second home abroad, with Spain the (10) _ PREFER location.

IMomaroBasi npoueaypa BbINOJTHEHUS 32/1aHUS

Task 2.1. IlepedpazupoBanue npeaI0KeHUii



1. AHanu3 MCXOAHOrO0 mpemIoKeHHsA. ONpenenuTb €ro CMbICIA, TPAMMATHUUYECKYIO
CTPYKTYpYy (BpeMmsi, 3aj0r, HaJU4he MOJAJbHBIX TJIAroJioB) M KIIIOYEBBIE CMBICIOBBIE
JJIEMEHTHI.

2. Omnpenesienue TpedyeMoii TpaHncopManuu. YUUThIBas 3aJaHHOE CIIOBO, ONPEACIIUTD,
KaKoW TpaMMaTHYeCKOW HIIM JICKCMYECKOW 3aMEHbI OHO TpeOyeT: (ppazoBbIi riarou,
UIMOMa, rpaMMaTHueckast KOHCTpyKiust (Hanpumep, Complex Object, maccuBHbIi 3asor,
YCIIOBHBIE MPEUIOKEHUS, SM(PATHUECKUE KOHCTPYKIIHHN).

3. Iloxbdop »3kxBuBajeHTa. HaiiTm ycTOHYMBOE BBIpAKEHHWE WM  KOHCTPYKIIHUIO,
BKJIIOYAIOUIYKO 3aJaHHOE CJIOBO M MEPENAIIIYI0 HCXOAHBbIA cMbIca. [IpoBeputh
yrpasieHue (Ipeaory, Majexku, BUI0OBPEeMEHHbIE (POpPMBI).

4. Cunrakcuueckasi agantauus. [Ipy HeOOX0AMMOCTH U3MEHUTH MOPSIIOK CIIOB, 3aJI0T WK
CTPYKTYpY IpeIokKeHHs (HampuMep, IpyU 3aMeHe aKTHBHOT'O 3aJI0Ta Ha MAaCCUBHBIN WU
IPY MCIIOJB30BAaHUU TE€PYHIUAIBHBIX 000pOTOB). COXpPaHUTH BCE CMBICIOBBIC 3JIEMEHTHI
HCXOJIHOTO MTPEAJIOKEHUSI.

5. IIpoBepka 00béma. YOequThCs, UTO OJYYEHHBIN OTBET COJAEPKUT OT JIBYX 70 CEMHU CIIOB,
BKJIIOUAs 3aJIaHHOE CIIOBO. 3a/IaHHOE CIIOBO HE JIOJDKHO OBITh M3MEHEHO (HE JAOMYCKAeTCs
U3MEHEHUE ero (POpPMBI, ECIIM HHOE HE 00YCIIOBIEHO I'PaMMaTHKON KOHCTPYKLIUN).

6. IIpoBepka 3xkBUBaJIeHTHOCTH. CPaBHUTh HCXOJHOE U MOTYyYEHHOE MPEJIOKEHUS: OHU
JOJKHBI OBITh HMJIGHTUYHBI TI0 CMBICITY, JaXe MPH pPa3IMYusIX B TPaMMaTHUYCCKOM
0(OpPMIICHHH.

Task 2.2. KonrekcryalibHoe c10B00Opa3oBaHue

1. Omnpenejienne mnponylleHHO 4Yactd peun. [IpoaHanu3upoBaTh  CTPYKTYPY
IPEJJI0KEHHUS BOKPYT IIPOITYCKa, HAIIPUMED:

[epen mpomyckoM apTHKIIB (8/an, the) — Tpebyercs CylecTBUTEIbHOE.
[lepen mpomyckoMm mpuiarateinbHOe — TpPeOyeTcsl CYIIeCTBHTEIbHOE (pexe —
Hapeuue).
[Tocne mpomycka CyIecTBUTENIbHOE — BEPOSITHO, IpUJIaraTeIbHoe.
[Tpomyck Mex 1y OIIeKAITIM U JOTIOJIHEHHEM — BEPOSITHO, TTIaroi (HO B JAHHOM
THUIIE 33IaHUI UCXOHOE CJIOBO OOBIYHO HE TJIarodn).

o IIpomyck mepen riaaroioM Wid Mocie Hero — BEPOsITHO, HapedHe.

o Ilpomyck nocie npeayiora — TpeOyeTcs CYIIeCTBUTENHFHOE WU TEPYHIUH.

2. Ompenejienne He00X0AUMOro 3HavYeHHsl (MOJIOKUTeIbHOE/OTpUIIATeIbHOE). Ha
OCHOBE KOHTEKCTa YCTAaHOBHUTH, TPEOYETCS JIM TIOJOKUTEIbHAS WU OTPHIATEeIbHAS
ceMaHTHKa (MpUcTaBKu UN-, in-, im-, il-, ir-, dis- u gp.).

3. Oopa3oBanue OTHOKOPEHHOI'0 cJIoBa. [IpumeHnTH COOTBETCTBYIOIIHN
CJII0BOOOPA30BATENbHBIN AJIEMEHT, HAIIPUMED:

o Cydduxce! cymecTBuTebHBIX: -tioN, -sion, -ment, -ance, -ence, -ity, -ness, -ing
(repyHauii) U 11p.

o Cydduxce! npunararenabubix: -al, -ing, -ed, -able, -ible, -ful, -less, -ic, -ive u ap.

o Cyddukcer Hapeuwii: -ly.

o Ilpedukcer orpuranus: un-, in- (im-/il-/ir-), dis-, non-.

4. TlpoBepka rpaMMaTH4eCKOro COOTBETCTBHMA. YOeAUThCS, YTO 0Opa3oBaHHOE CIIOBO
COTJIACYeTCS C OKPYKAIOUIMMHU CIIOBaMH (HAIpUMep, CYIIECTBUTEIHFHOE B €IMHCTBEHHOM
VI MHOXKECTBEHHOM YHCIIE, MPUIaraTelIbHOE B HY)KHOW CTENEHU CpaBHEHMsI, HApedre B
HY>KHOU TTO3UIINH).

5. 3anmch oTBeTa. BrincaTh mosyyeHHoe ¢I0BO 0e3 IpoOeIoB U 3HAKOB MPEMUHAHHUS.



IIpaBujibHBIE OTBETHI M X 000CHOBAHHE
Task 2.1
1. The increasingly growing workload made him take actions and start his own business.
BULL
He had to take the bull by its/the horns and start his own business as the workload had been
growing increasingly.
Hcxonnoe mnpemiokenne nepenaéT HEOOXOAMMOCTbh PEIIUTEIbHBIX JIEUCTBHI B OTBET Ha
pactyuryro Harpy3ky. Unnoma «to take the bull by the horns» o3HauaeT pemuTenbsHO B3ATHCS 3a
pelieHue crnoxHoi 3amadu. Monanbnelii maron «had to» (Past Simple ot «have to») Beipaxkaer
BBIHY)KJICHHOCTD JICHCTBHS, OOYCIIOBICHHYIO BHEIIHMMHU OOCTOSTEILCTBaMU. | pamMmarnueckas
CTPYKTypa OTBeTa: mojyiexamiee «he» + MoAambHBIA IJIarosl B MPOLIEIIIEM BpEMEHH + UAMOMA

2. He found the problem to be impossible to solve, but the solution was found unexpectedly.
BLUE

He found the problem to be impossible to solve, but the solution came out of the blue.
HcxomHoe npeyiokeHue Mpeosaraet, YTo pelieHue mpooiieMbl MpUiuio HeoxuaanHo («found
cocraB (paseonorumueckoro obopora TO COME OUT OF THE BLUE. Ilpu stom, ecnu B
MCXOJIHOM TIPEIUIOKEHUH MCIIOHUTEh Heu3BeCTeH U miarodi to find ctout B hopme maccuBHOTO
3aj0ra, TO NpH HepepasupoBaHUM MOJICIKAIIUM CTAHOBUTCS CYIIECTBHTENIbHOE solution,
MO3TOMY TJIaroJi to come cieayeT HCIob30BaTh B OPME aKTHBHOTO 3aJI0Ta.

3. Though the test was difficult, his proficiency level allowed him to demonstrate excellent
results.

CRACK

Though the test was a hard / tough nut to crack, his proficiency level allowed him to demonstrate
excellent results.

W3 opuruHanbpHOrO MpeaoKeHus cienyeT, 4To 3a1anue 0buto cinoxHbM (was difficult), n atot
cMmbIci HeoOxoaumo coxpaHuTk. [maron TO CRACK, o6s3atenbHbIN K UCTIOIB30BAHUIO, BXOIUT B
cocrtaB (pazeonorunueckoro o6opora A HARD / TOUGH NUT TO CRACK, xoTopoe B TOYHOCTH
nepenaer cmblcn npunararensHoro difficult. Hukakux apyrux wu3MeHEHHH B CTPYKType
NPEIJIOKEHUS TIPU 3TOM He TpeOyeTcs..

4. Andrew didn’t take my words seriously.

SALT

My words were taken with a pinch / grain of salt by Andrew.

W3 npeanoxeHus B 3alaHUM CIEIyeT, YTO DHJIPIO HE MPUHSUT BCepbe3 NHPOPMAIIUIO WIIN OTHECCS
K HEll ¢ HeJIOBEpUEM, U 3TOT CMBICI He00XoauMo coxpaHuTh. CymectButensHoe SALT BXoaut B
coctaB (ppazeonornyeckoro odbopora TO TAKE WITH A PINCH / GRAIN OF SALT. I1pu stom,
€CJIM B 3aJlaHUU JIedTelb U3BECTEH M raroi to take crout B popme akTMBHOTO 3ajiora, TO MpH
nepepa3supoBaHNN CYIIECTBUTEIbEHOE WOrds CTAaHOBHUTCS TOMISKAIIMM, a Tiaron to take
ucronb3yercss B (hopme maccuBHOro 3ajiora. Ilojiexariee MCXOAHOTO MPEATIOKEHUS 3aHUMAeT
MECTO JIOTIOJTHEHHSI.

5. I insisted that he should see the HR office immediately to deal with the problem.

ON

I insisted on his / him seeing the HR office immediately to deal with the problem.

B opuruHaibsHOM NpeiokeHNH UCTIONB3YeTCsl rpaMMarndeckas KoHCTpykuus that he should, ms
BbIpaxkeHHsI TpeOoBaHus nian pekomennauuu. [Ipenmor ON, o6s3aTenbHBI K MCIONB30BAHUIO,
BXOJIUT B COCTaB (hpazoBoro miarosia to insist on ¢ MOCIEAYIOLIEH TepyHIUAIBHOW TPYIIOH.



Bo3MmoxHBI 1Ba BapuaHTa 0TBeTa. MOXKHO MCIONB30BaTh MpUTKarenbHoe Mectoumenue (his) u
repyHauil (seeing) uiam o0bekTHBIN nanaex (him) u nmpuvactue (seeing). [Ipu sToM BTOpas 4acth
MPEIUI0KEHUS OCTAETCSI HEU3MEHHOM.

6. He was so happy that couldn’t help crying over the news.

MOON

The news made him feel over the moon and he couldn’t help crying.

HcxomHoe npeiokeHne MpeanoiaraeT, 9YT0 HOBOCTH TPOHYIHM €ro A0 DIIyOMHBI JYIIN, W 3TOT
CMBICI HE0OXonuMoO coxpaHuThb. B nanHoMm ciydae nogxomut uauomMa TO FEEL OVER THE
B mcxomHOM npeuioxKeHU  MoJUIeKaIliM BBICTYIIaeT MecTouMeHue he, B To BpeMs Kak B OTBETE
— cymiectButenbHoe the news. VM3MeHeHHass CTpyKTypa NpPEIIOKeHHS TpeOyeT KOHCTPYKIHH
obwekTHOM mazexe (him).

7. He has never been the leader in the team because of his poor performance.

FIDDLE

His poor performance has made him play the second fiddle in the team.

W3 opUruHAIBHOTO TPEIIOKEHUS CIEAYeT, YTO MpHYMHA Heyhaad — poor performance, ¥ 3TOT
CMBICT He00X0oauMo coxpaHuTh. B nannom ciydae noaxoaut uauoma TO PLAY THE SECOND
cymiecTBUTeNIbHOE performance. M3MeHeHHas CTPYKTypa MPEMIOKEHUST TPeOyeT KOHCTPYKIIUU
obwvexkTHOM mazgexe (him).

8. It was only after she left that I realized that she was famous.

WASN’T

It wasn’t until she left that I realized that she was famous.

B ucxomHoM mpemIoKeHWH TpamMmarudeckas KOHCTpyKius it was only after she left that
UCIIONB3YeTCs, YTOOBI MOMYEPKHYTh, YTO IMOHMMAaHHE TMPUILIO 3aro3[4alo, TOJbKO TMOoCIe
COBEPIICHHSI JPYroro JICUCTBUS, H 3TOT CMBICI HEOOXOAMMO COXPAHHTh, TTO00PaB HICHTUIHYIO
IO CMBICITY KOHCTPYKIIHIO C T71arojioM to be B orpurarensHoit popme WASN’T. O6e KOHCTpYKIUU
B3aMMoO3aMeHseMbl npu TpaHchopmanuu npeanoxenuit (Cleft Sentences), m moguepkuBaroT
Bpemsi. [Ipu 3ToM BTOpas 4acTh MpeioKEeHUs OCTACTCS] HEU3MEHHOM.

9. You can borrow my computer, but you must look after it.

AS

You can borrow my computer as long as you look after it.

W3 opurnHanbHOTO MPEUIOKEHUS CIEAYET, YTO OJI0JIKUTH KOMITBIOTEP MOKHO JIUIIb TPU YCIOBUU
OepeXHOTO K HEMY OTHOIICHHS, HO YTO YKa3bIBAaeT IVIAroJl JTOJHKCHCTBOBAHUS must. ITOT CMBICIT
HAJ0 COXpaHUTh. YacTh COCTAaBHOTO MOTYMHUTEIHHOTO cOt03a AS, yKazaHHas Kak o0s3aTesbHas B
3a/IaHUM, BXOJIUT B COCTaB MOAUYMHUTENHHOTO coto3a AS LONG AS, u B JaHHOM Clly4ae UMEET
3HAYEHHE «IIPU YCIOBUHU, YTO». COr03 He TpeOyeT M3MEHEHHUS MOPSIIKA CIIOB B MIPUIaTOYHON YaCTH.

10.  The company decided to investigate the issue thoroughly.

BOTTOM

The company decided to get to the bottom of the issue.

W3 OpWTrHHAJIBHOTO TIPEIUIOKEHHUS CIIEAYeT, YTO KOMIIAaHWS TPHHSJIA peIIeHHEe BCephe3
pasoOparbcs C¢  BompocoM. J[ms coXpaHEHHsST MCXOJHOTO CMBICIAa HEOOXOJUMO HaWTH
CHHOHMMHYHOE BBIPOXCHHE, BKIIOYaOlmiee B cedsd 00s3areNlbHOe K HCIOJB30BAHUIO
cymectButenibHoe  BOTTOM.  CymectButensHoe  BOTTOM — Bxomur B cocTaB
dpazeonorudeckoro obopora TO GET TO THE BOTTOM OF, xotopselii 03HaYaeT «IOKOMAThCS
JI0 CyTH, BBIACHUTH /10 KOHIA». VHOGUHUTHBHAS KOHCTpyKuMsA «to get» (mocne «decided»)



COXPaHSET CTPYKTYPY IpeuIokeHus. ApTUKIh «they mepen «bottomy sBisieTcst PUKCHPOBAaHHBIM
AIIEMEHTOM UIHOMBI.

Task 2.2
TBeT: investigation.
Konreker: «According to a recent (INVESTIGATE)». IlpaBuibHbIM OTBETOM OyneT

SBIATBHCS “‘investigation”, Tak Kak, BO-TIEPBBIX, MBI 3€Ch BHJHUM MpuiarareibHoe ‘“‘recent”.
[TpunararenbHble B aHIITUICKOM SI3bIKE OOBIYHO OMUCHIBAIOT CYIECTBUTEIBHBIC U PEAIICCTBYIOT
M. Mbl Takxke BHIAMM 37€Chb AapTUKJIL  a~°, KOTOPbIM YKa3blBA€T HA HCUUCIIEMOE
cymecTBuTenbHOE. Dpasa «according to a recent investigationy sIBISIETCS CTAHIAPTHBIM BBOAHBIM
000pOTOM ISl CCHUTKM Ha UCTOYHUK MHopMmanuu. CylecTBUTEIbHOE 00pa30BaHO ¢ TOMOIIBIO
cybdukca -ation (raroun investigate — CyIeCTBUTEIBHOE investigation).

TBeT: comparison

Konrekcr: «in with (COMPARE)». [IpaBuibHBII OTBET — CyIIECTBUTENBHOE “comparison”,
o0Opa3oBaHHOE OT rarona ‘compare”. OHO BXOAUT B ycTOMUMBYIO (pa3y in comparison with/to.
Drta KOHCTpYKIHS 337aéT mabJoH: Tocle mpeaiora “in” JOJDKHO CTOSATh CYIICCTBUTEIBLHOE U
nepeaaBarb CMbICI COMTOCTABICHHUS IByX MM OoJiee 0OBEKTOB.

TBeT: worryingly

Konreker: «kEven more  (WORRY), only 13%...». [IpaBuibHBIM OTBETOM SIBJISICTCS] HApeUne
“worryingly”, koTopoe MoauduIHEpyeT BCE MOCISAYIONIee MPEIIOKEHIE, BRIPaKasi OTHOIICHUE
roBOpAIIEro (OLIEHKY CHUTyallud Kak BbI3bIBaoIIed OecrokoicTBo). Hapeume obOpazoBaHo C
nomoIisio cyddukca -ly ot mpuiararenbHOro «worrying» (to worry — worrying — worryingly).
[To3uius B Havyalsie MpeIOKEeHUS TIepe] 3asITON XapakTepHa JJisl BBOIHBIX HApEUHiA.

TBeT: retirement

Konreker: «saving towards  (RETIRE)». IIpaBunbHbiM OTBETOM OyIET CYyIIECTBUTEIHHOE
“retirement”, oOpa3oBaHHOE OT [arojia “‘retire” ¢ MOMOINBIO CypdHUKca CYIIECTBUTEIHLHOTO
“ment”. B 1aHHOM KOHTEKCTE€ OHO YKa3bIBAE€T Ha LI€Jb HAKOIUIEHUU. Takke OHO CTOMT mocie
npemiora “towards”, KOTOPBIM MpeArnoaaraeT JajdbHEHIee UCIOIb30BaHNE CYIECTBUTEIBHOTO
win repynaus. [epynnuii «retiring» ObUT ObI TpaMMaTHYeCKH BO3MOXKEH, HO MEHSET CMBICI
(«coxpaHeHue JIeHer Ha MPoLiecC yX0/1a Ha IEHCHIO» BMECTO «Ha MEPHO/ )KU3HU I10CIIE BBIXOAA Ha
TICHCHUIO»).

TBeT: surprising

KonTteker: «the Britishspenda  16% of everything...». IIpaBuibHBIM OTBETOM 3/1€Ch SBISETCS
“surprising”, OHO MPEAIIECTBYET YUCIUTEIBHOMY U IMPOLEHTY, TAaKUM OOpa3oM ONMCHIBAS HUX.
Takoke, OHO CTOUT MOCJIE HEONPeAeIEHHOTO apTUKIIA “a” - (a surprising 16 %). Konctpykuus “a”
3HauMMOCTH U (ppbI. B koHTEKCTE Ppassl “a surprising 16 %” 3T0 cOBO MOAUYEPKUBAET, UYTO JTOJIS
JI0X0J1a, YXOJIAIlas Ha POCKOIIb, HEOXHJIAHHO BeTUKa — OOJblIe, YeM MOXKHO ObLIO OBl
TIPEATIOIOKHTb.

TBeT: dramatically

KonTteker: «personal debt has increased ~~ (DRAMA)». IIpaBuibHBIM OTBETOM OyZIET SABIATHCS
Hapeune “dramatically”, B TaHHOM KOHTEKCT€ MOAM(HUIIMPYIOIIEE IJIarojl W OTBEYAIOIIee Ha
BOIIpOC «Kak?». Ero mosjoxeHue rnocie riaroja Takxke yka3blBaeT Ha TOT (aKT, 4TO 371€Ch JOIKHO
OBITh Hapeune — Hapeuusi B aHDIMHCKOM S3bIKe YacTO CTOAT MOCJE TJarojia M J0OaBISFOT
UH(POPMAIIMIO O CTENEHU, BPEMEHU WJIM MecTe AeHCTBHUs. Takke AaHHOE Hapeuue sBIseTcs
4acThI0 YCTOWYMBOTO BhIpaXkeHUs “‘increase dramatically”.

TBeET: investment

Kontekcr: «one long-term  (INVEST) that the British do take seriously». IlpaBunbHBIM
OTBETOM SIBJISIETCSI CYLIECTBHUTEIbHOE “‘investment”, B JaHHOM KOHTEKCT€ OHO CTOMUT TOCIE
YUCIUTENBHOTO ‘“‘Oone” W TpumiarareqbHoro “long-term”, 4ro mpearosiaracT aajee HaIudue
HCUYUCIIIEMOTO CYIIECTBUTENIFHOTO €IMHCTBEHHOIO 4YHcia. B mpemiokeHuun pedb UAET O



KOHKPETHOM OOBEKTe WHBECTULUN (HEABMKMMOCTH), B KOTOPBIM OpHUTAHIBI BKJIAJBIBAIOT
cpenctBa. ®paza “one long-term investment” MoOmu€pKUBAET, YTO STO OAWH W3 IPUMEPOB
JIOJITOCPOYHBIX BJIOKEHHIM.

TBeT: OWning

Konteker: «obsessed with ~~ (OWN) their own homey. [IpaBUIbHBIM OTBETOM SIBIISIETCS
“owning”, KOTOPBIM CTOMT IOCJe mpeyiora with B ycTounBoi KOHCTpYKIMU “obsessed with,
KOTOpPOE TPEAIOoiaraeT MCIOJIb30BaHUE CYIIECTBUTEIBHOrO WM repyHaus.” Owning 3aech
nepenaéT HICH TMPOIECCa/COCTOSHUS BlaJieHUs COOCTBEHHBIM aomoM. Pdpasza obsessed with
BJIQJICHUU COOCTBEHHBIM >KHIIbEM», TJE AKICHT JACNaeTCs HE Ha pPa3oBOM JCHCTBHH, a Ha
UJIe€/COCTOSIHUY BIIAJICHUS KaK IIEHHOCTU. Bce 0JHOKOPEHHBIE CYIIECTBUTEIILHBIC HE MOTYT OBITh
UCIIONB30BaHbl, TaK KaK IpaMMaTHYeCKHM OHHM TpeboBamm Obl mpemsora u, Oonee TOoro, He
TOAXO/MIH OBI TIO CMBICITY.

TBeT: unaffordable

Konrekcr: «houses are simply (AFFORD) for many young people». [IpaBuibHBIM OTBETOM
sBIseTCs mpuiararenbHoe “unaffordable”, koTopoe cTouT mocne miarona “are” M OMUCHIBACT
cymiecTBuTeNbHOE “houses”. B 1TaHHOM KOHTEKCTE OHO MepeaéT OTPHUIAaTeIbHOE 3HAUCHUE: JTIOIN
HE MOT'yT ceOe MO3BOJIUTh JJ0Ma M3-3a BbICOKOM 1eHbl. CiioBo “unaffordable’ wacto ucnomns3yercs
B 00CYX/IEHUSIX HEIBIKUMOCTH, 00pa30BaHMsI, 3paBOOXpaHeHus — cdepax, IAe HEeHbl MOTYT
OBITH 3a MpefenaMu BO3MOXKHOCTeH cpeaHero morpedutens. CioBo 00pa3oBaHO CIETYIOIIUM
oOpa3oM: K OCHOBE affordable (mocTynHBIi 1O TEHE) J00ABISETCS  OTpULIATEIIbHAS
npucTaBka *un-*, 4yro Ma€T 3HAYEHHE «HENOCTYHHBIA Mo IieHe». llemouka oOpazoBaHwUs: fo
— affordable — unaffordable.

TBeT: preferred/preferable

Konrekcr: «with Spain the ~~ (PREFER) location». Bo3MoxHBI Ba BapuaHTa: MPUYACTHE
npouienero BpemMeHn «preferred» co 3HaueHUEM «IIPEANOYUTAEMBINY (BBIpa)KAaeT MAacCCHUBHOE
3HAYEHUE: MECTONOJIOKEHHE, KOTOPOMY OTHAIOT MPEINOYTEHUE) WIH TpHIaraTelbHOe
«preferable» co 3HaueHueM «Oosee KenaTeNbHBIM, MPEANOYTUTEIbHBIN» (B CpaBHUTEIHHOU
creniean TpeOyeT «to»). B manHOM koHTekcTe «preferred locationy SBISETCS yCTOHYHBBIM
cioBocoueTanueM (Hampumep, «preferred location for holidaysy). IIpunararensnoe «preferable»
0OBIYHO HE HUCII0JIb3YyeTCsl B KOHCTpYKLUU «the preferable location» 6e3 cpaBHUTENBHOTO 000pOTAa,
MOATOMY HE SBISETCS MPEANOYTHUTETFHBIM BAPHAHTOM.

KOMMEHTAPHUU K 3AJIAHUSIM
PA3JIEJIA 3. CTPAHOBEJIEHUE. OBIIUE 3HAHUSA KYJIbTYPBI, UCTOPUU U
OBUHIECTBA CTPAH AHTJIOTOBOPSIIIET O MUPA

Paznen «CtpanoBenenue. OOmue 3HaHUA KYJIBTYpbl, UCTOPHUH U OOIIECTBa CTpaH
AHTJIOTOBOPSIIETO MUPA» BKIIFOYACT 6 TECTOBBIX 33JJaHUI 3aKPBITOTO U OTKPBHITOTO THUIIA.

[lenbto pazaena siBISETCS MPOBEpKa 0A30BBIX CTPAHOBEMIYECKUX 3HAHUN YYaCTHUKOB B
oOnactu reorpauu, UCTOPUM, HAYKU U KYJIbTYPbl aHIJIOS3bIUYHBIX CTpaH. 3a/JaHus OXBaThIBAIOT
CIeyIoIIre 00NacTu:

e  OCHOBHBIE 3TaIlbl HICTOPUU CTPAHBI U3yYaEMOTIO S3BIKa;

e TMAaMATHUKH KYJIbTYphl, BBIJAIOUINECS HCTOPHUYECKHE JUYHOCTH, MACSITETU HAyKH U
KYJIBTYpPBI, UX BKJIaJ B MUPOBOE HACIIEANE;

e S3BIKOBBIE pEAINH, CBS3aHHbIE C HCTOPUYECKUMHU COOBITHSIMH, JHMTEPATypPHBIMU
IIPOU3BENECHUSAMU U KYJIbTYPHO-UCTOPUYECKUMU aCCOLMALUSIMUY;

e reorpaduueckoe MojJoKEeHUE U MPUPOJHBIE YCIOBHUS;

e  HAIMOHAJIbHBIC TPAJAULIUHN U IPA3THUKH.

Ycnentnoe BBIOIHEHHUE SaHaHI/Iﬁ B pasgcii€ 3aBUCHUT OT YMCHHA IMOHUMATh BOIIPOCHI HA



AHTJIMMCKOM SI3bIKE W J1aBaTh TOYHbBIE OTBETHI, BKJIIOYAsl MPABUJIbHOE HAMKMCAHUE BCEX HUMEH
COOCTBEHHBIX, 3HAUUMBIX JJIsl OpUTAHCKOM KyIbTYpbl U UcTOpuH. [loHMMaHue 3a1aHuil IBIsSieTCS
KITFOYEBBIM (DAKTOPOM, BIIUSIOIIIM Ha TOUHOCTH OTBETOB.

[lepBast yacTb 3aJaHMii, BKIIIOYAOIas 3 BOIPOCa, COCTaBJIeHa 1O TUITY «MHOXKECTBEHHbBIN
BBIOOp». B 3amaHusax 3TOoro Tuma mepej y4aCTHHMKAaMHU CTaBUTCS BOINPOC, U Mpejararorcs 4
BapHaHTa OTBETOB HA BHIOODP, OUH M3 KOTOPBIX SIBJISIETCS BEPHBIM. YYACTHHK JIOJDKEH BBIOpPAThH
MPABWJIBHBIA OTBET. 3a MPAaBWJIBHO BBHIOPAHHBIM OTBET YYAaCTHUKY MpHCBaMBArOTCS 2 Oaiia. 3a
HEBEPHBIN BBIOOP WIJIM OTCYTCTBHE BbIOOpA y4acTHHK MoiydaeT () 0anios.

Bo Bropoil yacTu 3agaHuid, TaKKe COCTOSALIECH U3 TPEX BONPOCOB, YYACTHHK JOJIKEH
CaMOCTOSITENIbHO CPOPMYIIUPOBATH OTBET. 3a KaXK/blii MPABWJIbHBII OTBET 3TOrO THUIIA BOIPOCOB
npucBauBarOTCcs 3 Oama: 2 Oamra 3a comepkanwe w 1 Oaln 3a JEKCHKO-TPaMMaTUYECKYIO
COCTaBIIAOILYIO. bas 3a nekcuko-rpaMMaTiieckoe opopmiIeHnEe HAYUCIIIETCS TOJIBKO B CiIydae,
€CJIM OTBET B IIEJIOM BEPEH I10 COACPKAHUIO (T.€. YYACTHHK TOJTYYHII XOTS Obl 1 6ait mo nmepBomy
KPUTEPHIO).

DopMyIMPOBKA 3a1aHUA
Read the quote. Answer the questions below. For questions 4-6 make full sentences.

“She walks in beauty, like the night
Of cloudless climes and starry skies.”
1. Who is the author of the quoted lines?

a) William Shakespeare
b) Thomas Stearns Eliot
c) Lord Byron

d) Geoffrey Chaucer

2. Which literary period does the quoted poem belong to?
a) Victorian Era

b) Romanticism

¢) Modernism

d) Enlightenment

3. Which of these is another famous work by the author of the quoted lines?
a) The Love Song of J. Alfred Prufrock

b) Don Juan

c¢) The Waste Land

d) Legend of Good Women

4. When was this poem most likely written (the century and the decade)? Provide one key social
or cultural event from that period in Britain.

5. What other famous British poets wrote in the same literary period as the author of the quoted
lines? Give the names of 4 poets.

6. What philosophical question about human nature does the poem raise through its depiction of
beauty?

[Homarosasi npoueaypa BbINOJHEHHUS 3a1aAHUSA
Bonpocel 1-3 (MHOkeCcTBEeHHBbII BLIOOP)
1. BuauMarenbHO MPOYUTATH LIUTATY U BOMPOC.
2. BCHOMHUTH WM ONpPENEMTh aBTOpA IO KIFOUEBBIM CJIOBAM, CTHJIIO, HUCTOPHICCKOMY
KOHTEKCTY.



3. IIpoananu3upoBaTh BCE YETHIPE BapHaHTA OTBETA, AaXKE €CIIH MEPBbI KayKETCsI BEPHBIM.
4. Vckmo4uThb 3aBE0MO HEBEPHBIE BAPUAHTBHI.
5. BriOparb 01uH NpaBUIIBHBIA OTBET U OTMETHUTH €r0.
Bomnpoc 4 (1ata u ucropudeckoe cooObITHE)
1. Omnpenenuth, Korza OBUIO HAmUCaHO CTHXOTBOpeHHE (BeK M aecsatwierue). [lpu
HE00XO0IMMOCTH MCITI0JIb30BaTh 3HaHUe Ouorpaduu aBTopa.
2. CdopmynupoBaTh OTBET MOJHBIM MPEUIOKEHUEM, YKa3aB BEK M KOHKPETHBIA TOJl MIIH

JIECATHIICTHE.

3. BcrnomMHHTB OJTHO KITIOYEBOE COIMATIBHOE WIIM KYJIBTYypHOE cOObITHE B bpuTanuu Toro xe
nepuoaa.

4. 3ammcath 00a 53JEMEHTA B OJHOM CBSI3HOM TPEMJIOKEHHHM WM JIBYX KOPOTKHUX
HPEATI0KESHUSX.

5. TIpoBeputh rpaMMaTHKY | MpaBOMHCcaHue (0COOCHHO T ¥ Ha3BAaHUI COOBITUI).
Bomnpoc 5 (apyrue mo3Thbl TOro e nepuoaa)
1. Omnpenenutsb aUTEpaTypHbIA Mepro/ (1o Bompocy 2 — Romanticism).
2. BcnoMHUTH UMeHa OPUTAHCKHUX MOJTOB, paOOTABIIMX B TOT K€ MEPHO/I.
3. Oto0path 4eTbipe UMEHHU. Y OSIUTHCS, YTO OHU JICHCTBUTEIHHO OTHOCSATCS K YKA3aHHOMY
HepUomy.
4. 3amucaTh OTBET TOJHBIMHU TPEIJIOKCHUSIMH, TICPEYHCIUB UMeHa. MOXXHO 100aBHUTH
KPaTKYIO XapakTEepUCTUKY (He 00s3aTeNbHO, HO JIOMYCTUMO).
5. TIpoBepuTh MPAaBUILHOCTH HAITMCAHUS UMEH COOCTBEHHBIX.
Bomnpoc 6 (pusnocodcknii Bonpoc 0 4yeaoBedeckoii mpupoje)
1. TIpouunTaTh MUTATy U BCIOMHHTH COJICPKAHUE CTUXOTBOPEHUS (€CITU U3BECTHO).
2. lTlogymath, Kak B CTHXOTBOPEHHH CBSI3aHbl BHEIIHSISI KpacoTa W BHYTPEHHHE KauecTBa
YeoBeKa.
3. CdopmymnupoBarb oauH 4YETKHM  Quiiocodckuii  BOMpoc, KOTOPBIM MOJHUMAET
CTUXOTBOpPEHHUE.
4. 3amucaTh OTBET MOJHBIM MPEJIOKEHUEM, U30erast H3JIMIIHE CIOKHBIX (DOPMYIUPOBOK.
[TpoBepuTh, 4TO OTBET NCHCTBUTEIIFHO OTHOCUTCS K TEME «4eJIOBeUECKas MPUPOIay, a He
TOJIBKO K ICTETHKE.

o

IIpaBuibHBIC OTBETHI H HX 000CHOBaHHE

1. Who is the author of the quoted lines?
a) William Shakespeare

b) Thomas Stearns Eliot

c) Lord Byron

d) Geoffrey Chaucer

OTBET: Lord Byron. llutupyeMsie CTpOKM NpHHAIIexKaT aBropctBy Jlxopmka I'opaona
baiipona (Lord George Gordon Byron 1788-1824), aHriuiicKoro mosra-poMaHTHKA, CTABIIETO
CHUMBOJIOM pOMaHTH4Yeckoro OyHTa W JuuHOW cBoOoAbl. CdhopMupoBaHHbII UM 00pa3
«OalipoHUYEeCKOro Teposi» MOBIMAT Ha eBponeiickyro nuteparypy XIX Beka. OcranbHble
BapuaHThl HeBepHBI: YuibsaM Lllekcriup u xeddpu Hocep xunu B Gonee pannue 3mnoxu, a T. C.
Onmuotr — noaT-MozaepHUCT XX Beka. [IpuBenéHHas murata OTKpbIBaeT CTHXOTBopeHue “She
Walks in Beauty” («Ona uaér Bo Bceil kpace»), Bxomsmee B mukin “Hebrew Melodies”
(«EBpeiickue menomun»). CTuxoTBopeHue co3aano B 1814 romy.

2. Which literary period does the quoted poem belong to?
a) Victorian Era

b) Romanticism

¢) Modernism



d) Enlightenment

OTBET: Romanticism. Jlx. baiipoH mpeacraBiaser MiIajiee IMOKOJCHHE OpPHUTAHCKUX
POMAaHTHUKOB, IPU 3TOM CUUTAETCS OJHUM U3 JHIEPOB aHTIUICKOrO poMaHTH3Ma. PoMaHTH3M B
JUTEpaType — OTO HANpaBIEHUE, KOTOPOE XapaKTEepH3yeTcs OCBOOOXKICHHUEM YYBCTBA,
BooOpakeHusi. OH OTKPBUI MYyTh K ICHUXOJOTH3MY, BHYTPEHHEMY MOHOJIOTY, HCCJEI0BAaHUIO
CJIOKHBIX 3MoIMi. BukTopuanckas snoxa Hactynuia nos:xe (1837-1901), monepuuszm — B XX
Beke, snoxa [Ipocsenienus npeamecTBoBaia poMaHTH3MY.

3. Which of these is another famous work by the author of the quoted lines?
a) The Love Song of J. Alfred Prufrock

b) Don Juan

¢) The Waste Land

d) Legend of Good Women

OTBET: Don Juan. «/Jon JKyan» (auri. Don Juan) — mosma JIxopmka ['opaona Baiipona,
pPa3HBIMH HCTOYHUKAMH XapakTepu3yeMas Kak »Jmnudeckas Wik catupudeckas. [loama
myOnuKoBanack oTAeNbHbIME YacTsimMu ¢ 1819 mo 1824 rox u octanack HEOKOHYEHHON K MOMEHTY
CMEpTH aBTOpa.

The Love Song of J. Alfred Prufrock («JIro6oBuas necus k. Anbdpena [Tpydpoka») — oaHO u3
nepBbIX onyonukoBaHHbIX cTuxorBopeHuid T. C. Dnuota (1915 rox).

The Waste Land («becmutognas 3emis») — mosma T. C. Diauora, CUMTAIOMIASCS Ba)KHBIM
MIPOU3BEICHUEM MOJICPHUCTCKOMN TI0I3HHU.

Legend of Good Women («JIerenga o qo0pbix skeHimHax») HamucaHa J[xedpdpu Yocepom B
koH1e 1380-x rogos (mpubnusutensHo 1385-1386 rr.).

4. When was this poem most likely written (the century and the decade)? Provide one key social
or cultural event from that period in Britain.

OTBET: Ilockonbky cTUXOTBOpeHHE co3aaHo B 1814 roay, TO BapuaHTHl NPaBUIBHOTO OTBETA
MOTYT UMETh CIEAYIOIINN BU:

OBPA3IIBI OTBETA:

The poem “She Walks in Beauty” was written in the 19" century, in the early 1810s — specifically
in 1814. The key social event of that period in the UK was the Luddite movement. This was a
protest movement of workers, who destroyed machines because they believed machines caused
unemployment and low wages.

or

The poem “She Walks in Beauty”” was written in the 19th century, in the early 1810s — specifically
in 1814. At that time, Great Britain was experiencing the consequences of the Napoleonic Wars,
which contributed to the growth of social tension.

5. What other famous British poets wrote in the same literary period as the author of the quoted
lines? Give the names of 4 poets.

Jlopn baiipon ([Ixopmx ['opaon baiipon) skt 1 TBOPHII B S1IOXY POMAaHTH3Ma, U BMECTE C HUM B
ATOT NEpUO paboTaId HECKOJIBKO JPYTUX BBIJAIOUINXCS OPUTAHCKUX MOITOB. BOT HECKONBKO U3
HUX:



Yunbsm Bopacsopt (1770-1850) — oxuH M3 OCHOBOIOJIOXHHUKOB aHTJIMHCKOTO POMaHTHU3MA.
Ero nos3ust nmocesiiieHa OTHOIIEHHUSIM YeJI0BEKa C IPUPOJIOH, TyXOBHBIM U SMHUCTEMOJIOTUYECKUM
pa3MbIIUICHHSIM. BOpJICBOPT CcYHMTAN, YTO TO33Ws JIOJDKHA HCIIOJB30BATh SI3BIK U PEUYCBBIC
000pOTHI MPOCTHIX JIIO/ICH, a HE BO3BBIINICHHYIO JIEKCUKY. M3BecTeH cOopHUKOM «JIupuueckue
Oamnanp» 1 noaMoit «lIpemoausy. Cpeau Ipyrux 3HaMEHUTBIX TPOU3BeieHu — « TUHTEpHCKOE
ab06aTcTBO» U «S OpOaMIT OTMHOKO, KaK 00IaKO0».

Comroan Teitmop Konbpumk (1772—-1834) — moaT, kputuk u husocod, omskwuii npyr Bopacsopra.
Ero mos3us orianuaeTcs MEIMTATUBHOCTBIO UM MPOPOYECKHM TOHOM. KoONbpHIK ydacTBOBal B
cosznanuu «JIupuueckux 6amnan (1798), rae ero cTuxu JOMOIHUIN BOPACBOPTOBCKHE. VI3BeCTHO
taroke «Ckazanue o crapom mopexoje» («The Rime of the Ancient Marinery).

Ixon Kwurc (1795-1821) — mo3T BTOpPOro IOKOJCHHS pPOMAaHTHKOB. Ero TBopuecTBO
XapaKTePU3yeTCsl YyBCTBEHHOCTHIO, TMPHYHOCTHIO U INTyOOKHM BHUMAHHUEM K KpacoTe, CMEPTH U
NPEXOSIIECTH YEJIOBEUYECKOr0 CYIIeCTBOBaHMsA. KUTC M3BECTCH CBOMMH OJaMH, TAKUMH Kak
«Ona x conoBbio» («Ode to a Nightingale»), «Ona k rpedeckoii ypue» («Ode on a Grecian Urny)
u «Oma o wmenanxomuu» («Ode on Melancholy»). B ero mossum Takxke NPUCYTCTBYIOT
HappaTHBHbIC Mpou3BeAeHus, Hanpumep, «Jla beab am can Mepcu» («La Belle Dame sans
Merciy).

[Mepcu bum I[emmu (1792-1822) - paaukanbHbId [MO3T, 4YbHM pabOThI TPOHU3AHBI
4yBCTBEHHOCTbBI0, TYMaHM3MOM M UCKPEHHOCTBIO. Ero m0331st 4acTo 3aTparuBacT MOJIUTHYECKUE
u unocodcekue Templ. Cpen U3BECTHBIX Mpou3BeAeHUN — «O3umanaus» u «Oa K 3arnaaHomy
BeTpy». Takke u3BecteH moaMoii «IIpomereit 0cBOOOKAEHHBII.

Bce 5TH no3ThI BHECIN 3HAYUTEIbHBIN BKJIaJd B pa3BUTHC POMaHTHU3MA, Ka)l(I[LIﬁ IIPUBHOCA B HCT'O
CBOM YHHUKAJIbHBIC YCPTHI U TCMBI.

BAPUAHT OTBETA YYACTHUKA:

Lord Byron lived and worked in the era of Romanticism, and several other prominent British poets
worked during this period. One of them is William Wordsworth, celebrated for nature poetry and
emotional simplicity. Another is Samuel Taylor Coleridge, known for his mystical and visionary
poetry. John Keats was famous for richly sensuous odes and themes of beauty and mortality.
Percy Bysshe Shelley was noted for idealistic, rebellious verse.

Jlpyrue umMeHa, KOTopble TaK:Ke MOIJIM ObITH Ha3BaHbl: Thomas Moore, Robert Southey,
Letitia Elizabeth Landon.

6. What philosophical question about human nature does the poem raise through its depiction of
beauty?

B cTUXOTBOpEHHMH BHEIIHOCTH I'€POMHU HEPaA3phIBHO CBsA3aHa C €€ IYIIEBHBIMU KayeCTBAMM:
«CEPBEZHO-CIIAAKNE MBICII BBIPAKAIOT YUCTOTY U HEBUHHOCTB CEPALIA, 4 KCIIOKOMHBIA Pa3yM» U
«HEBUHHAs JI0O00BB» HAXOAAT OTpakeHHe B e€ ueprax. Takum oOpa3oMm, KpacoTa 3/1eCh — He
IIPOCTO 3CTETHUYECKOE SIBIEHUE, a MPU3HAK BHYTPEHHEH rapmonuu u nodpoaerenu. Ilosromy
¢dmocopckuii BOpoc, KOTOPIA BO3HUKAET MPH TAaKOM MPOYTEHUHU, COCTOUT B TOM, MOXKET JIU
BHEUIHSS KpacoTa ObITh 0OBEKTUBHBIM IOKa3aTeIeM HpaBCTBEHHOM uncToThl? Wiu 310 minmto3us,
co3laHHasi BocrpusTHeM HaOmonatens? CTUXOTBOpeHHE He HAa€T OAHO3HAYHOTO OTBETA, HO
IIpeIaraeT MoJIemb, T1e Heall KpacOTHI IPEATIONAraeT eAUHCTBO TEJIECHOIO U JyXOBHOTO0. Takum



obpaszom, “She Walks in Beauty” uepe3 mpu3Mmy KpacoTbl MOJHHMAET BOIPOCHI O MPUPOJE
YeJI0BEKa, CBSI3M BHEIIHETO U BHYTPEHHETO, OallaHCe MPOTHBOIIOIIOKHOCTEH M TIOMCKE Healia.

OBPA3IIBI OTBETA:

The poem raises a philosophical question about human nature, namely the connection between the
internal world of a person and their external beauty.

or
The poem raises a philosophical question about the harmony of inner and outer beauty.

KOMMEHTAPUHU K 3AJAHUAM
PA3JIEJIA 4. IMCBMO

Paznen «[InuceMoy» BKITIOYAET OJTHO 3aJIaHKE, HATIPABICHHOE Ha TPOBEPKY CLIOCOOHOCTH y4acTHUKA
MPOIYIMPOBATh pa3BEPHYTOE MHUCHMEHHOE BBICKA3bIBAHHE B JKAHPE JIMYHOTO IIHCHMA.
MakcumanbHbINi 0amt 3a pazuen — 25.

Y4YacTHHKY MpeaiaraeTcsi CUTyalus, B KOTOPOW aHTJIOTOBOPSIIUHN APYr 00pamiaercs 3a COBETOM
MIOCJIE CCOPBI C JIYYIIMM JIPYroM. 3ajiaya y4acTHHKA — HAIUCaTh MHChMO-OTBET, COJCpIKaIIee
JUYHBIN PUMEP U3 COOCTBEHHOTO OITBITA, M Ha €r0 OCHOBE MPEIJIOKUTH MYTh K TPUMHPEHUIO.

®opMyJIMPOBKA 3aJaHUSA

A Letter of Advice

Your English-speaking friend is facing a difficult situation and has shared his/her thoughts with
you.

Your friend writes: | had a big argument with my best friend over a silly misunderstanding. Now
we're not talking, and | feel awful, but I'm too proud to make the first move.

Write a personal letter to your friend (200-220 words).

In your letter, share a specific story from your own life where you faced a similar challenge. Your
goal is to support your friend and show him/her a possible way forward through your personal
example.

In your letter you MUST
1. Describe the specific incident from your past in detail.
2. Explain what your initial reaction was and what you decided to do.
3. Mention one person who influenced your decision or supported you.
4. Describe the outcome and what you learned from it.

You MUST correctly use all the FIVE of the following words/phrases that are relevant to
your chosen situation:

1) pride stood in the way

2) toswallow my pride

3) clear the air

4) a weight off my shoulders

5) to strengthen the bond



ITomarosas npoueaypa BbIIOJHECHUA 3a1aHUsA

BrinonHeHue 3a1aHus OLICHUBAETCS MO YETHIPEM KPUTEPHSIM:

Ne | Kpurepwuii

Yto npoBepsiercs

1 | Conepxanue (TA)

dbopmara nucbMa U CTUIIA

[TomHOTa packpbITUs 4 00s3aTENBLHBIX TYHKTOB, COOTIOICHHE

(CO)

2 | Opranuzanus TeKcTa

CBA3YIOIHUX CPCACTB

JIorn4HOCTB CTPYKTYpBHI, A€TIEHUE Ha a03allbl, UCIIOJIb30BAaHUE

3 | Jlexcuxka (Lex)

CJIOBAPHOI'O 3a11aca

Hcnonb3oBanue 5 3a1anHbIX ppa3, pazHoodOpa3ue U TOYHOCTD

4 | I'pammaruka (Gr)

Pa3Hoo0Opa3ue 1 KOppeKTHOCTb I'PaMMaTHYECKUX KOHCTPYKIUI

Z[OHOJ'IHI/ITCJ'IBHBIe TECXHUYECCKUEC Tpe6OBaHI/IH:

e 00bEM mmmceMa: 200220 cioB;
e 00s3aTeNbHOE UCIIOIB30BAHKUE BCEX IATH 3aJaHHBIX (pas;
e pa30OpYMBHIN MOYEPK (HEUUTACMBIE CIIOBA OIEHUBAIOTCS KAaK JIGKCHUECKUE OLTHOKH ).
Hlar 1. AHaIM3 KOMMYHUKATHBHOM 3a/1a41
[lepen nanrcanuem nmucbMa HEOOXOIUMO OTIPEEIUTD:

. Anpecat: apyr, cliefoBarenbHo, TpedyeTcs HeopMalbHbIH, I10A1ep KUBAFOIIIHA
TOH.

. Llenp: He MPOCTO BBIPa3UTh COYYBCTBUE, HO M MPEMAJIOKHUTH IyTh PEIICHHS
po0JIeMbl Yuepe3 JINYHBINA TPUMED.

. KiroueBast mpobnema pyra: TopJ0CTh MEIIAeT C/IeNaTh NePBBIH HIar OCIIE CCOPBI.

Ilar 2. [lnanupoBanue coiepKaHus
ITucpMO OJKHO BKIIIOUYATH CIEAYIOIINE CTPYKTYPHBIE SJIEMEHTHI:

DJIeMeHT Conep:xanue CooTBeTcTBHE
NYHKTY 3aJ1aHUsl
[IpuBercTBHE Dear [ums], wumm Hi [nms], dopmar nuchbma
Berymienune BripaxkeHue couyBCTBUS U yKa3aHUE Ha HAJIU4Ke —
JIMYHOTO OTBITA
OcHoBHast yacThb [TonpoOHOE onMcaHre KOHKPETHOTO ciaydas U3 [Tynxr 1
(ab3arr 1) IPOIIOro: KOrJa Mpou301EN, ¢ KeM, IPUYNHA
HeZI0pa3yMeHHUs
OcHoBHas yacTb [TepBoHauanbHas peakius (4yBCTBa, SMOLUH) U [Tynkr 2
(ab3arr 2) MIPUHSATOE pelieHne (Kakoe JeicTBrUe ObLUTO BEIOpaHO
U 1104YeMy)
OcHoBHasl yacThb YIoMrHaHHE 4€I0BeKa, KOTOPHIN MOBJIMSII HA [TysxT 3
(ab3ar 3) pEILIEHNE WIN 0Ka3all MOAAEPKKY; YKa3aHHE €ro POJIH
Y KOHKPETHON TOMOIIHN
OcHoBHas yacThb Onwucanue pe3ynbTara (4em 3aBepiuniack curyauus) | [IyHkr 4

CTpOKE

(abzam 4) 1 (GOpMYJIMPOBKA BbIBOJA (YEMY YUYACTHUK HAYUUIICS)
3akitoueHue [Mognepxka apyra, peKOMEHIAIHS C/IENaTh MePBhINA —
miar
IToxmnuce Best wishes, / Your friend, / Love, + ums Ha HOBOM dopmar nucpMa

Iar 3. BkiawyeHnue o0si3areabHbIX Gpa3
[1aTh 3a7aHHBIX Ppa3 TOMKHBI OBITH PACIIPeIeTICHBI IO TEKCTY €CTECTBEHHBIM 00pazoM.
PekoMeHyemoe coOTBETCTBUE:!

®pasa

PexomeHnayeMoe MeCTO B MHCbMe IIpumep ynorpedseHus

pride stood in the
way

My pride stood in the way of
apologising first.

[Ipn onvcanuu NpUYMHBL, 10 KOTOPOH
IIPUMHUPEHUE HE IIPOUCXOIUIIO

to swallow my
pride

I decided to swallow my pride
and contact my friend.

[Ipu onucanum NPUHATOTO pEHICHUS




clear the air ITpu onmcanuu Betpeun mim pasrosopa | We met to clear the air and
discuss what had happened.

a weight off my [Tpu onrcaHuK YyYBCTB MOCIIE After our conversation, it was a

shoulders PUMHUPEHUS weight off my shoulders.

to strengthen the B BBIBOIC, TIpH (DOPMYITHPOBKE ypOKa The experience helped

bond strengthen the bond between us.

BaxkHo: ppaszbl MOryT moJBepraThCcsi rpaMMaTHYECKOW KOPPEKTUPOBKE (HAMpUMep, U3MEHEHUE
BPEMEHH TJIaroja), HO HE MOTYT OBITh HM3MEHEHBI JICKCHUECKH (HENb3sI 3aMEHSATh CIIOBA

CMHOHMMAMHU WJIM MEHATh UX HOPSIOK).
Ilar 4. Hanucanue 4epHOBUKA
ITpu HanMcaHUM YEPHOBUKA PEKOMEHYETCS:

. CrnenoBath 3arIaHUPOBAHHON CTPYKTYpE.

. Hcnonp3oBath cs3yromue ciaosa (Anyway, So, In the end, Then, Luckily,
However) nis obecrieueHus TNIaBHOCTH MEPEX0JI0OB MEKAY a03allaMH.

. CobmronaTs HeOpMaAIbHBIN, HO TPAMOTHBINA CTHJIL (M30€TraTh COKpaIeHUH
TUIIa gONNa, wWanna u cjeHra).

. KontponupoBatb 00bEM.

Hlar 5. KourpoJb 00béma
Tpebyemsrit 00béM: 200-220 cros.
ITopsinok moacyéra cios:

. YYUTBIBAIOTCS BCE CIIOBA, BKJIFOYAS APTHKIIU, IPEJJIOTH, YaCTHIIBI H COIO3bI.
. OO6paiieHne u MOANUCH BKIFOYAIOTCS B MOACUET.
. Yucna u COKpalieHus CYUTAIOTCS KaK OHO CIIOBO.

CaHkuuu 3a HapyuleHHe 00béma:

/Imana3oH cJjioB Craryc Hocaencreust
180242 be3 mrpada PaboTa orieHrBaeTCs 10 BCeM KPUTEPUIM
Kpurepun «Conepxanue» u «Opranuzanus»
160—-179 unm 243— Yactuunas pHTep sep p H
orieHnBaroTcs B (0 6aNI0B; OIEHUBAIOTCS
264 JTUCKBaTU(UKALINS
TOJIBKO JICKCUKA U TPaMMaTHKa
Menee 160 nnu [Tonnas .
PaboTa He mpoBepsiercs, uToroBsiit 6amt — 0
Ooiee 264 JTUCKBaTU(UKALINS

IIar 6. I[IpoBepka padoTbI
[lepen nepenuceiBaHMEM HAaYUCTO HEOOXOJUMO IPOBEPUTD:

Conep:xanue:

. PackppiThl 111 Bee 4 00s13aTENbHBIX TyHKTA?

. EcTh nu npuBeTCTBUE U MOAMKCH?

. CooTBeTCTBYET JIU CTUIIb HEPOPMaTbHOMY OOILEHHUIO C APYrom?
Opranuzanus:

. Paznenén nu Texer Ha ab3anbl (MEHUMYM 3)?

. Mcronb30BaHbl JIM CBA3YIOIIME ClIOBa?
Jlekcuka:

. Bce 1u 5 dpa3 ucnonanzoBanbi?

. Kaxxnas mu dpaza ynorpedieHa rpaMMaTHYECKU MTPABUIILHO U B YMECTHOM

KOHTEKCTE?

. Her nu moBTOpsitomuxcs ¢ioB, opporpaduueckux onmmook?
I'pamMmaruka:

. Pa3nooOpa3Hbl 11 rpaMMaTUYeCKue KOHCTPYKITUH?



. Het 5 rpyObix ommOok Bo BpeMeHax, Mpeasiorax, mopsake cios?
O0Bém:

. COOTBETCTBYET JIM KOJIMYECTBO CJI0B Auanazony 200-2207
Hlar 7. O¢popmiieHHe OKOHYATEIHLHOTO BAPUAHTA
Ilocie BHecCeHMsI HCIPABICHUW CIENYyeT Iepenucarb NUCbMO Hauucro. [Ipu pykonucHoM
oopmieHUH HEOOXOJUMMO IHUcaTh pPa300pUYMBO: HEUYUTAEMbIE CJIOBAa OLEHHUBAIOTCA Kak
JEKCHYECKHUE OIIMOKH.

YTo He0OX0AMMO c/1eJIaTh ISl MOJy4YeHHs BBICOKOro aJjiiia
Kpurtepuii 1. Conepxanue
Jlist moydeHusl BBICOKOTO Oaylia MO COACPX)aHUI HEOOXOIUMO COONIOCTH (opMaT JIMYHOTO
nrcbMa. [lucbMoO ciieyeT HauuHATh ¢ oOpaineHus, Harnpumep Dear wiau Hi, mocie xoroporo
yKa3bpIBaeTcsi MMA JApyra. B koHue mmcbMa Tpedyercs pa3MeCTUTh Ha OTICIBHOW CTpPOKE
BEXKIIMBYIO MpoIaibHy0 (GopMyiay, Takyio kak Best wishes, Your friend uau Love, a 3atem Ha
cleAylome cTpoke — mnoanuch (uMms aBTopa). CTHIP MUCHMA JOJDKEH OBITH JAPYKECKHM,
MOJIJIEP>KUBAOIIUM U HE(POPMAIIbHBIM, TO €CTh TAKUM, KaK B pa3rOBOPE C JPYTOM.
OO0s3aTeNbHBIM ~ YCIIOBHEM  SIBJISICTCS.  BBITIOJTHEHUE BCEX YETBHIPEX IYHKTOB 3a/IaHUSA,
MEPEYUCICHHbIX B (QopmynupoBke. Ecnu m000if M3 3THX MYHKTOB MPOIMYIIEH WU OMHCaH
CJIMIIKOM KPaTKO ¥ MOBEPXHOCTHO, OAJUIBI 110 TaHHOMY KPUTEPHUIO CHUKAFOTCH.
Kpurepuii 2. Opranu3zauus Tekcra
Bricokast orieHKa 10 OpraHM3anyy TEKCTa MPEAToiaraeT JOrHyHoe JeJieHHe TIChbMa Ha a03allbl.
MunnmanbHOe KOoIu4ecTBO ab3aleB — TpU: BBEICHHUE, OCHOBHAS 4acTh M 3akiroueHue. Kpome
TOTO, JUIS 00ECTIEYEeHHUS CBA3HOCTH TEKCTAa PEKOMEHAYETCS MCIIOJIb30BaTh CIEIUAIbHbIC CIIOBA H
dbpasbI-iepexo/sl B HeopMaabHOM CcTHIIE, HarpuMep Anyway, So, In the end, Then u moxo6HkIe.
Kpurepuii 3. Jlekcuka
OreHka mo JeKCUKe CKIIAbIBACTCS U3 ABYX YacTeHl.
[TepBasi yacTh KacaeTcsl MCIOJB30BAaHUS IMATH 00sM3aTeNbHBIX BhIpakeHwuii: pride stood in the
way, to swallow my pride, clear the air, a weight off my shoulders u to strengthen the bond. 3a
KaX/10€ BBIPAKCHHE HAYHMCISIETCS OJWH 0ajul, HO TOJBKO MPHU YCJIOBUHU, YTO OHO YIOTPEOJICHO
rpaMMaTHYeCKH TMPaBUJIBHO U COOTBETCTBYET KOHTEKCTY N0 cMbIciay. Ecnu BelpaxkeHue
WCIIOJIb30BAHO B HETOJHOM MU M3MEHEHHOU (hopme b0 B HEMOAXOSIIEM KOHTEKCTe, 0ar 3a
HEro He HAYUCIIAETCS.
Bropass 4acte oneHmBaeT oOIIee KayecTBO JIEKCHKH: pPa3HOOOpa3ue HCIOIb3yEeMBIX CIIOB,
TOYHOCTHh BBIOOpa (Ppa3 M KONMUYECTBO JIEKCHUECKHUX OMIMOOK (BKIOYas opdorpaduueckue).
Crnemyer y4uTHIBaTh, YTO HEPA30OPUMBBINA MOYEPK, a TAKKE CIIOBA, KOTOPHIE MPOBEPSIIOMNN He
MO>KET TOHATh, IPUPABHUBAIOTCSA K JIEKCUYECKON OIIHOKE.
Kpurepnii 4. 'pammatuka
OreHka o rpaMMaTHKe 3aBUCHUT OT ABYX (DAaKTOPOB: pa3HOOOpa3usi TpaMMaTUYECKUX CTPYKTYP U
aKKypaTHOCTH WX UCIONb30BaHUA. [l ToiydeHHs BBICOKOTO Oamma HEoO0X0AuMo
JEMOHCTPHUPOBATh Pa3jMYHbIE THUIBI MPEAIOKEHUN (KaK KOPOTKHE MPOCThIE, TaK M CIOXKHbBIE),
UCTIOJIB30BaTh pa3Hble BpeMEHHBbIE (OPMBI M, T/I€ YMECTHO, OoJiee CIIOKHBIE KOHCTPYKIIHU
(Hampumep, MacCUBHBIN 3a510T). [Ipr 7TOM BayKHO MUHUMH3UPOBATH KOJTMYECTBO I'PaMMaTHUECKHUX
omun6Ook. PaboTel, comep)kaliue MHOTOUMCIICHHBIE WJIM TpyOble IpaMMaTHU4YeCKue OIIUOKH,
MOJTy4aloT HU3KUI 0aJul Mo JaHHOMY KPHUTEPHIO.

Oo0pa3sen BbINOJHEHUS 3aJaHUSA

Hwuxe mnpencraBieH mpuMep NHUCbMa, COOTBETCTBYIOHIETO BceM TpeOoBaHusM. OOpazer c
KOMMEHTApPUSIMHU TTPUBEIEH TSI 03HAKOMIICHUS.

Dear Alex,
I was sorry to hear about your argument with Tom. | understand how you feel because | had a
similar experience with my best friend last year.



My best friend Emma and | had an argument over a misunderstanding about a party invitation.
She thought I had deliberately not invited her, but it was a mistake. My pride stood in the way of
calling her first, and we did not speak for two weeks. | felt hurt and stubborn.

Then my older sister advised me not to lose a friendship over pride. She told me that being right
was less important than keeping a person | cared about.

| decided to swallow my pride and texted Emma asking to meet. We met at a café to clear the air.
At first, the conversation was awkward, but we explained our feelings honestly. Soon we realised
it was a simple misunderstanding.

After our conversation, it was a weight off my shoulders. We laughed about how silly the situation
had been. That experience helped to strengthen the bond between us. Now we are even closer

than before.

Please do not let pride ruin your friendship. Make the first move. You will not regret it.

Best wishes,
Anna
dnemenm Texcm u3 nucoma Ilpumeuanue
CIpPYKmypbl
[TpuBercTBHE Dear Alex, OOpamenne K  JOpyry,
HeopManbHBIN popmar
Berymienue I was sorry to hear about your argument | YuacTHuk BBIPA)KACT
(BBIp@XKCHHE with  Tom. | understand how you feel | couyBcTBHE u cooOiaer,
COYYBCTBHS) because | had a similar experience with my | uro y Hero ectb JHYHBIHI
best friend last year. OIIBIT
I[Myskr 1 — | My best friend Emma and | had an argument | Yka3zaHst YYaCTHHUKH
OIHCaHKE over a misunderstanding about a party | (Emma), IpUYMHA
HHIMICHTA invitation. She thought I had deliberately not | (npurnamenue Ha
invited her, but it was a mistake. BCUCPHUHKY), CYyTh
HEJIOpa3yMEHUs
IMyaxkr 2 — | | felt hurt and stubborn. Kparkoe omucanue 4yBCTB
NepBOHAYATbHASI MIOCJIE CCOPBI
peaknus
IMyakr 3 — | Then my older sister advised me not to lose | Ynomsiayra crapiiast
venoBek, koTopsli | a friendship over pride. She told me that | cectpa; ykazano, Kakoii
TTOBJTHSLT being right was less important than keeping | coer ona mana
a person | cared about.
IMyukr 2 — | | decided to swallow my pride and texted | Onucanwue JCHCTBUS,
MPUHSTOE Emma asking to meet. KOTOpOe NPEATIPUHSIT
pelieHue YYaCTHHUK
Ilyukr 4  — | We laughed about how silly the situation | Onucan pe3ynbTar
pesyabTar M ypok | had been. Now we are even closer than | npumupenuss u  caenas
before. BBIBOJL 00 YKpEIUICHUH
OTHOIIEHUI
3akiroueHue Please do not let pride ruin your friendship. | Coser apyry, moOyxaenue
(mogepkka Make the first move. You will not regret it. | k neiicTButO
Jpyra)
[Monmuce Best wishes, Anna [Tpomansuas ¢opmyna u
UM Ha OTACJIBbHBIX
CTPOKax




